wWIp



Av 0e BAeneTe owoTa TG dlaBabuioglg Tou paupou, napakaiw puBuiote Tnv 08ovn oag



Inthe previousissue, | chose to present photographic works in the traditional portfolio
manner, but | questioned viewers about my choice. The comments that have been
posted on the magazine’'s website show that the traditional approach is appropriate
- at least for now.

Photographers that had already shown work in previous issues were invited to
participate in this issue, in order to be consistent with one of the initial goals of the
magazine: to follow the progress of photographers” work through time. Six out of the
seventeen participants of this issue have already shown their work.

The next issue is the first to have a theme and will be curated by Areti Leopoulou,
curator at the Contemporary Art Center of Thessaloniki, Greece.
The themeis NOTHING and the deadline for sending photos is 15 April, 2010.

Simos Saltiel
March 2010

ITo nNponyoUPEVO TEUXOG €ixa eK@pAcel Tov npoBAnpatiopyd pou yla Tov TPoOMO
napouciaong Twv €pyactwv Pe Tnv napadootakn popen tou portfolio. Ta oxdAwa nou
avapTnBnkav oTnv LoTooeAIda ToU NEPLODLKOU, DEIXVOUV OTL 0 TPOMOG AUTOG €ival - NPOG
TO MAPOV - 0 EVOEDELYHEVOG.

L€ auTO TO TEUXOG NPOoOoKANBNKav pwToypdpol oL onoiot eixav hdn deifel DoUAELA TOUG
o€ NaAldTEPA TEUXN, aKOAOUBWVTAG ETOL Evav ano TOUG APXLKOUG 0TOXOUG TOU NEPLOOLKOU:

va napakoAouBei Tnv eEEAMEN TwV EPYACLAOV TWV PWTOYPAPWY HEGA OTO XPOVO. Ano6 TOoug
OEKAENTA PWTOYPAPOUG AUTOU TOU TEUXOUG, OL EVOEKA CUPHPETEXOUV yLa NPWTN POPA Kal
ol €€L €xouv EavadeiEel OouAeLd Touc.

To endpevo TEUXOG ival To NpwTo Nou Ba €xel Keviplko B€pa kat Ba 1o enpeAnBel n
Apetn Agonoulou, entgeAnTtpla Tou Kevipou Zuyxpovng TExvng BeocoaAovikng.
To B¢pa eivat TITTOTA kat n nuepopnvia anootoAng UALkouU givat 15 AnptAiou 2010.

YigogG ZaATLEA
Maptiog 2010




FABIAN GRIMME
Klebrigkeit / Stickyness

The intention of my Photobooks is to combine different
techniques of photography like pinhole cameras, selfmade
cameras, polaroids, under and overexposures and also digital
photography to abrogate categories. | use photography to
discover principles in the diversity of my environment. In my
books | create a gateway between reality and what it could
be.

FABIAN GRIMME
Klebrigkeit / Stickyness

Me tn Onploupyia Twv @wtoypa@ikwv BiBAlwv, n npoBeon
Hou €lvat va ouvdudow QWTOYPAPIEG MOU EXOUV YIVEL HE
OLOQOPETIKEG TEXVIKEG ONWG KAPepeG pinhole, xelwponolnTeg
Kapepeg, noAapowrtg, unepekBeoelg n unoekBeoelg kabwg
KAl YN@LOKEG ANYELG, JE OTOXO VA KATAPYNOW TLG KATNYOPLEG.
Xpnowgonoww Tn QwToypagia ywa va avakaAuyw apxeg oTtnv
notkiAia Tou neptBailiovtog pou. Xta BiBAla pou dnploupyw pia
YEQUPQO avAPEDa TNV NPAYHATLKOTNTA Kat Tou Nw¢ Ba ynopouce

va sivat.
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VANESSA WINSHIP
A small piece of Eden, Georgia

This place where | buy from a kind of messenger, the seeds
for my imagining. Here, they are wrapped in a tiny scrap of
an old music manuscript. Everywhere on the streets | see the
remnants of these imaginings, that is until the wind or the rain

carries them away.

These are of course the empty husks of sunflower seeds, sold on

the streets by old women, and are staple of this whole region.

VANESSA WINSHIP

Eva pikpo koppati tng Edep, Newpyla

AuTo €ival To pEPOG 6MOU ayopazw TOUG ONOPOUG TNG PAvVTaciag
Hou, ano €va €idog ayyeAlopopou. Edw, TUAilyovTal o€ €va Plkpo
KOUMATL naAlag naptiroupag. lNavrou oToug dpopoug BAENw
Ta anopewvapla Toug, YEXPL va Ta ANOPAKPUVOUV 0 AEPAg N n

Bpoxn.

Eival Ta adewa To0pAla and nAtoonopoug - Baolkd npotdv 0ANg

TNG NEPLOXNG - MOU T MOUAAGVE 0TO dPOUO YPLEG YUVALKEG.





















GUILLAUME LEBRUN
De lautre coté / From the other side

In the 3rd century A.D., Emperor Diocletian divided the Roman
Empire into East and West. We are still living and trying to cope
with this fracture around which political systems, religions,
ways of life, conceptions of the world, of society and of Man
have organised themselves. Since 2002, Guillaume Lebrun
has been travelling back and forth all over the triangle formed
by Greece, Turkey and Bulgaria, to try and understand how the
three work like the different pieces of a jigsaw puzzle fitting
together to make a general, coherent picture appear. At times,
they function like three tectonic plates pushing violently past

each other, provoking the cataclysms of hatred and war.

In that spirit, the French photographer is planning a tryptic
putting Istanbul, Thessalonikiand Plovdiv in perspective; three
cities, all centres of glorious civilisations, looking at each other
and seeing their own reflections in a game of cultural mirrors.
Here, the blacks and whites scratch the colours of the surface

to examine the deeper fabric of the subject.

This portfolio is the first part of the tryptic, to be followed soon

by one on Thessaloniki.

René Daligault

GUILLAUME LEBRUN
Anod Tnv AN pepLa

Tov Tpito awwva p.X., 0 autokparopag ALOKANTLOVOG XWPNGOE TN
pWHALKN auToKpaTtopia o€ avaTtoAlkn Kat OUTLKN. ZOUPE aKOpN -
Kal npoonaBoupe va aviene§EABoupe og auThv TN OLXOTOUNON,
yUpw ano Tnv onoia opyavwBnkav MOAMTIKG ocuoThpara,
Bpnokeieg, TPONOL ZWNG, AVTIANYELG TOU KOOHOU Kal N Kowvwvia
Tou AvBpwnou. O Guillaume Lebrun ta§devet anoé 1o 2002 oto
Tplywvo nou oxnparigetat and tnv EAAGda, tnv Toupkia Kat Tn
BouAyapia, npoonaBwvrag va kataAaBel nwg Ta Tpia auTta KpPATn
AELTOUPYOUV WG OLOPOPETLKA KOPPATLO EVOG NAZA, MOU EVWHEVA
EUPavigouv pLa ouva@n lkova. MepLKEG POPEC AELTOUpyOUV oav
TPELG TEKTOVIKEG MAAKEG NMou onpwxvouv Biata n pia Tnv aAAn,
NPOKAAWVTAG KATAKAUGHOUG PLOOUG KAl MOAEPWV.

2e auto 10 nveupa, o [AAog @wToypapog oxedlazel €va
TpinTUX0 BdzovTtag Tnv KwvaotavtivounoAn, Tn Becoalovikn Kat
10 MAGBVTB (DMnnoUnoAn) og npoonTikn. Tpelg MOAELG, ONEC
KEVTPA Aapnpwv NOALTLIOP®Y, KOLTOUV n pia TNV GAANn Kat BAEnouv
TOV AQVTLKATOMTPLOPO TOUG GE €vA NALXViOL MOALTLOTIKWY ELOWAWV.
2€ auTtn TNV €pyacia, oL @onpoL Kat paupol Tovol, EUvouv To
ENLPAVELOKO XPWHA, NMPOKELPEVOU va €EETACOUV TO UALKO Mmou
BpiokeTal 1o BaBog Tou BEpaToc.

AuTO TO NOPTPOALO anNOTEAEL TO NPWTO PHEPOG TOU TPLATUXOU Kal
Ba akoAouBnoel oUvTopa To OeUTEPO PEPOG WE Th Becaalovikn

René Daligault
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STEFANIA MIZARA
Gaza War Days

| entered Gaza the 12th of January 2009 late in the evening
with a group of doctors. It was my first time entering an active
war zone and | was feeling kind of nervous. And then later on,
fear came violently as sound of dropping bombs woke me up
at night. After a while | got used to it, as people were saying it
happens. You actually do get used to it but only superficially.
You just learn to get back to sleep even though anything can
happen anywhere and there is no safe place to hide. The city of
Gaza during the bombing was a ghost town... No one wanders
in the streets, all the doors are sealed, the windows wide open,

only distant blasts and explosions rip the darkness.

With the pictures | made a multimedia show titled “Gaza war
days” edited by filmmaker Giorgos Kouvaras. The issue is
not just to present the photos but to recreate this feeling of

darkness, fear and danger | had when | was there.

STEFANIA MIZARA
Gaza War Days

Mnnka otnv [aza 11q 12 lavouapiou 2009 apyd 1o andyeupa pe
pla opada yatpwy. Hrav n npwTtn @opa nou Egnawva oe eVepyn
EUNOAEUN ZWVN KAl JE €IXE KUPLEUGEL VEUPLKOTNTA. ApyoTEpPa N
VEUPLKOTNTA PETATPANNKE 0€ PpOBo KaBwg o nxogano BouBeg nou
eneprav ge Eunvouoav KaTa Tnv ALAPKEL TNG VUXTAG. ZuvnBigel
Kaveig aAa povo enwpavelakd. MaBaivelg povo va aAlazelg
nNAeupo kat va §avakolgacal napoTL oTONMOTE PMNOPEL va 00U
oupBet Tnv enopevn oTyun. Acpalela dev unapxetl nouBeva. H
noAn Tng lazag kata tnv diapkela Twv BouBapdiopwy nAtav pia
noAn gavracpa. Ot dpopoL nTav Adelol, oL NOPTEG KAELOWHEVEG,
10 napaBupa opBavouwxta yla va ynv 6nacouv Ta TZapla ano Tig
BouBeg Kat TIg pneg. Movo ekpnEelg Kal QPWTEWEG YPAUUEG

KOBouv To oKoTAOL.

OL pwToypapieg napouclacpeveg o€ €va multimedia ano Tov
lNnwpyo KouBapd, €éxouv okond va avanapdayouv Tnv aicBnon

auTh Tou @OBou, Tou KvOUVOU Kat TNG OKOTELWLAG.


















ABRAHAM PAVLIDIS
The last glance

Abraham Pavlidis is a photographer who has been dedicated
for years in the study of interior spaces of the declining
folk tradition. His camera is usually targeted to poor or
rich houses, churches, coffee shops, various kinds of small
workshops, which he finds in villages all over Greece. His
recent photographs consist of “portraits” of abandoned spaces,
their present state constituting a strange encounter with the
people who have lived in them and shaped them according to
their needs. Private or public spaces reveal to the viewer their
inner reality, through detailed representations of decorative
elements or personal objects, as they have surrendered
to the irreversible process of time and the dust that blurs

everything.

Hercules Papaioannou

ABPAAM NMAYAIAHZ
To TeAeuTaio BAeppa

O ABpaap [lauAidng eivat €vag QwTOypPAPOG APOCLWHEVOG
NOAANG XpoOvia OTN HPEAETN EC0WTEPLKWV XWPwV TnG ¢pBivouoag
dnpwdoug napadoong. O @akog Tou oTpepeTal ouvnBwg o€
AQIKEG N OPXOVTLKEG KATOLKLEG, EKKANGLEG, KAPEVELD, EpyacTnpLa
kaBe Aoyng, Ta onoia evronizel oe xwpLd OANG TNG EAANVIKNG
enwkparelag. OLNpooPaTEG OXETIKA PWTOYPAPIEG TOU AMNOTEAOUV
«nopTpaiTa» XwpPwv MNou exouv eykataAewpBei, n napouoa
HOP®N TwV 0OMOolwvV OuVLOTa pla napagevn yvwplpia PeE Toug
avBpwnoug nou Toug €Xouv OLAPOPPWOEL N KATOLKNOEL. |OLWTLKOL
N OUAAOYLKNG XpNoNng oL xwpot autoi napadidouv a1o BAEUpaA TOU
Beatn Ta owBika Toug, pEca ano éva NANBoG AeNTOUEPELWY NOU
a@opouv oTn OLAKOCKNGON N 0E NPOOWMLKA AVTLKELPEVA, KaBwg
€xouv napadoBei oTIG aPeTAKANTEG dLlEPYACLeG TOU XpOVOU KaL Tn

okovn nou Bapnwvel Ta navta.

HpakAng Nanaiwavvou






.ﬁnﬂ - .”....._l. -
Sl




]
iy

o I |
















EVI LEMBERGER
Kulturbundhaus

The interest for room and its possibilities to portray life are the
centre of interest within this project. What are the prospects
of photography and where are the chances and where are
the boundaries? In how far can the visualization overtake the

actual plot and become independent.

The Kulturbundhaus* is an old meeting place. It was build
during the DDR time, which functioned those days as a political
venue. Nowadays it is more used for the youth, where concerts,

club nights and art venues take place.
Having both histories clashing together | am interested in the

effect this has on the audience and where those images lead

them.

* cultural center

EVI LEMBERGER
Kulturbundhaus

To evdlapEPOV POU yLa TO XWPO KAl TLG OUVATOTNTEG AMELKOVLONG
TNG ZWNG €lval 0TO EMNLKEVIPO QUTOU Tou MPOTZEKT. [1olEg eivatl
Ol MPOONTIKEG TNG pwTOYpAPiag, mou BpiokeTal To Tuxaio, Mou
BpiokovTtatl Ta oOpla. Xe 1L BaBud pnopeil n onTikonoinon va

NPOCMNEPACEL TNV MPAYHATLKA LOTOPLA KAL va yivEL QUTOVOWDN;

To Kulturbundhaus* e€ivat €éva naAwd onpeio ouvavinong.
KrioTnke otnv AvatoAtkn [eppavia kata Tn dLApKELa TOU Yuxpou
MOAEPOU, KOLAELTOUPYOUOE 0AV TOMOG MOALTLKWY OUYKEVTPWOEWV.
LNUEPA XPNOLPOMOLELTAL KUPLWG and TOUG VEOUG WG XWPOG

OUVAUALWV KAl KAAAMTEXVIKWV EKONAWOEWV.
Me evdlapepeL n LOTOPLA TWV OLAPOPETIKWY XPNOEWV TOU XWPOU,

KaL n enidpacn nou PNopet va €XEL AUTN 0TO Koo KaBwg Kat 1o

nou PUNopouv va To0 0dNYNCOUV AQUTEG Ol ELKOVEG.

* NOALTLOTIKO KEVTPO















NATASHA GUTERMANE
The ordinary

| made this series for myself, in order to keep alive little
memories, observations, the “dust” of every day life, the little
curiosities and the beauty discovered in ordinary things. All the
photos were taken in the flat where | lived or from its window,
or just behind the door. All these things are meaningless,

unimportant... and beautiful.

NATASHA GUTERMANE
The ordinary

‘Ekava autn Tn o€lpd yla ToV £QUTO POU, HE GKOMO VA KPATNOW
ZWVTAVEG HLIKPEG AVAPVAOELG, MAPATNPNCOELG, TN «OKOVN» TNG
KaBnuepwvng zwng, Ta PLKPAG napageva kat TNV opop@La nou
avakaAunTtw ota KaBnpepva avrikeipeva. OAeg oL pwToypaPLEG
TpaBnxTnkav pgEca oTo dlapEPLOPA OMoU gouoa n Peca ano To
napaBupo n nicw ano Tnv nopta. OAa auta eival xwpig vonua,

aonpavra... aAAa épop@a.
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MARTINA LINDQVIST
A Thousand Little Suns

A Thousand Little Suns takes a contemplative look at the
northern landscape of Ostrobothnia in central Finland, which
during the autumn and winter months should be shrouded
by an impenetrable darkness, but instead finds itself lit by a
thousand glowing lights. Beautiful or strange, apocalyptic or
minute, these lights change continuously according to the sky.
The lights are neither natural nor intentional, but a by-product
of an armada of large greenhouses scattered around the area.
The lights change their surroundings into something weird and
alien—something that seems impossible to the rational mind.
This project aims to explore the ephemeral personality of a
landscape by seeking out visual metaphors for those subtle
emotions that are evoked by these solitary scenes of darkness
and light.

MARTINA LINDQVIST
XiAlot pLkpot nALot

To npoTzekT XiAtot ptkpoi nAtot ivatl gia dLEPEUVNTLKN PATLA OTO
Bopelo tonio Tng OoTpopnoBvia Tng Kevipltkng OwAavdiag, To
onoto Kata Tn ALApKELa Twv POVONWPLVWV KAl XELPHWVLIATIKWY
pnvwv Ba Enpene KAvoviKa va €ival KAAUPHPEVO PE adLlanePaacTo
oKoTadL, aAAG TEAKA elval QwWTLOPEVO ano xwAadeg Aapnepa
ewTta. Opoppa n nepiepya, aNOKAAUNTIKA N HULKPOOKOMLKA, Ta
QWTa auta aAAdzouv cuvéxela avaAoya Pe Tov oupavo. Ta pwTta
dev elval oUTe QUOLKA, OUTE TEXVNTA, aAAa elval Npolov pLag
appadag peyalwv Beppoknniwv nou eival OLAOKOPMLOHEVA
otnv neploxn. Ta pwTa PHeTATPENOUV To NePLBAANOV TOUG O€ KATL
nepLlepYo KaL anoOKOOWPO - KATL nou Oeixvel aduvaTo va unapget
HE TN Aoylkn. To NPOTZEKT EMXELPEL VA DLEPEUVNCEL TNV EQNHEPN
NPOCWNLIKOTNTA TOU TOMIOU, AvaZNTWVTAG ONTIKEG HETAPOPEG yLa
Ta OLAKPLTIKA cuvalcBnpaTta nou npokaAouvTaL ano TLG HOVAXIKEG

QUTEG OKNVEG 0KOTadLoU Kal PwTOG.



:
£









ALEXANDROS AVRAMIDIS
Sanalika*

Thisprojectistryingtoapproachthewayimages, constructions
and objects are used in the urban and natural environment.
It explores the way in which the urban and natural environment
are redefined by images, constructions and objects that can
compose an aesthetic proposal, an ironic comment or even
lead into an action that has unconcious metaphysical

dimensions.

It also explores men’s accidental presense in these spaces
and how he can turn into a secondary figure of his own

civilization.

It is trying to find essense in the meaningless, sense in the
insensate, and suggest new connections in an unconnected

and multifractioned world.

*Sanalika means virtual world in Turk. It is the name of a website with
online games. The word was fifth most searched in Google for the year
2009.

AAEEANAPOXI ABPAMIAHX
Sanalika*

H epyacia autn npoonaBel va npooeyyloeL TOuG TPOMOUG HE
TOUG 0MOLOUG XPNOLUOMOLOUVTAL Ol ELKOVEG, Ol KATOOKEUEG Kal
TO QVTIKELPEVO PEOOA OTO AOTIKO Kal To QuUOLKO Tonio. Eniong
dlepEUVEL TOV TPOMO PE TOV OMOLO TO AOTLKO KAL TO PUGLKO TOMLO
avavonuato0oToUVTaL JE TN OELPA TOUG MO ELKOVEG, KOTAOKEUEG
KOl QVvTLKEIMEVA nou pnopel va cuvBeoouv pia awcBnTikn
npoTaon, €va eLpwVLKO 0XOAL0 h aKOpa Kat va odnynoouv o€ pia

nPAagn Nou €xeL AOUVELONTEG HETAPUOLKEG OLAOCTACELG.

H epyaoia enwxelpel akopa va dlepeuvnaoeL TNV Tuxaia napouaia
TOU avBpwnou 0TOUG XWPOUG AUTOUG Kal TO NWG auTog PNopetl

va JETATPENETAL OE KOPMAPOO TOU OLOU TOU TOU MOALTLOHOU.

lNpoonaBei va Bpel ouoia oTo avouato, vonpa oto avonTto Kat va
MPOTELWVELVEEGOUVOETCELGOE EVAVACUVOETOKALMOAUOLAOGMACHEVO

KOOUO.

*Sanalika onpaivel €lkovikog kKOopog oTa ToUpKika. EToL ovopazertal pta
totooehida pe online games. O 6pog auTdG NTAV NEPNTOG GE AVAZNTACOELG OTO
Google 10 2009.
























YIORGIS YEROLYMBOS
Road Trip: USA.16994.61

Why does one travel? What drives a person to leave his home, get in a car,
and travel to the States, from coast to coast and back?

The only plausible explanation can be traced back to the studentyears, when
| spend time reading about the work of so many influential photographers
who travelled in that vast country so much earlier than me. They produced
photographs that shaped, significantly, the way | perceive the world. Now,
would | remain a spectator, or would |, finally, find the courage to go the
distance?

While driving, | begun to understand that one grasps the notion of distance
through time and space. When driving alone, time expands; you become
the speaker and its echo. Or, just the silence. You know exactly where you
are, how long it will take you to reach your destination, and how long you
drove from your starting point: you are there because you took yourself, you
will arrive at your destination as long as you stand to drive, you distance
yourself from home as much as you, yourself move towards the opposite
direction.

| have travelled longer and further than | could have dreamed. Although
| am the same person, my eyes are now different, permitting me to see
longer in the horizon than my everyday life demands of me.

And enterprise of great pitch and moment
With this regard their currents turn awry
And lose the name of action.*

Some actions do not frighten me anymore.

| landed in New York on February, 1 2008, armed with two cameras and
a notebook. Supported by the Fulbright foundation | managed to drive
16.994 km (10.560 miles) in 61 days, crossing 27 States, 35 major cities, 9
national parks, 4 desserts and 3 seas. With this epic voyage, | had the rare
opportunity to meet with myself again after a long period of time.

* Hamlet, William Shakespeare

YIORGIS YEROLYMBOS
Road Trip: USA.16994.61

Mati Tagdevel kaveig; Tt wBel €vav avBpwno va @uyeL anoé Tov TOMO TOU,
va PUnet og éva autokivnto Kat va Ta§dewel anod Tn pia akpn Twv Hvopevwy
MoAlTelwVv w¢ TNV AAAN Kat niow;

H povn newoTikn andvinon pnopet va avagntnBei otnv avayvwon Tng
NopELag ONUAVTIK®Y PWTOYPAP®V Nou, MoAU npv ano peva, tagideyav autn
TNV aNEPAVTN XWPa KAl PE TG ELKOVEG TOUG dLAPOPPWOAV, GE GNUAVTIKO
BaBpo, Tov TpéNo Nou BAENw Tov KOGpo. Ba napépeva Beathg, n Ba €Bploka,
entréloug, To Bappog va 1o Npagw;

Ta&wdelovrag dpxtoa va ouveldntonolw 6TL 0 avBpwnog avrihapBaverat Tnv
andotacn PEow TOU XpOvou Kal Tou xwpou. OTav odnyelg povog, o xpovog
dlaoTéAAETaL, €loal o oplANTAG Kal o avtidoyog. 'H n ownn. Eépelg nou
Bpiokeoal, No6oo anéxelg and Tov NPoOpPLOP6 cou, Ndoo anopakpuveoal
ano Tnv aQeTnpia oou ylati oL eNAOYEG a@hvovTal 0Ta XEPLla oou: eioal kel
ylati eoU o€ nhyeg, Ba PTAOELG OTOV MPOOPLOPO GO0 ECU AVTEXELG VA 0ONYELG,
anéXeLg anod 1o onitt cou 600 £0U GE ANOPAKPUVELG.

Ta&idewa nwo NnoAU kat nwo pakpla an’ 6co eixa eAnicel note. MNap’6TL 0 idL0g,
TQ paTLa pou, nmia, BAEnouv dLta@opeTLkd, Alyo nLo €vrova, Alyo nLo pakpla.

Kat 1a Aoyta ta peyadla, dev ta ToAudg, BpuBouv, xavovral,
noté 0ev Ba ovouaotouv npdéetc.*

Kowrdzw Tov x@ptn pou, Tov Bupdpat adeto niow oto onirt. Eivat yepdrog,
nAgéov, Aiyo akopa kat Ba teAewwoel. Kanotwa Aoyia, peydia, pe @oBigouv
AyoTepo, TMpA.

Tnvnpatn ®eBpoupiouTou 2008, npooyetwBnka otn Néa Yopkn pe pdvn napéa
U0 PWTOYPAPLKEG UNXAVEG KAL £va onpelwpaTaptlo. Me tnv unootnpt§n Tou
[dpupatog Fulbright, odnynoa 16.994 xiAdpeTpa o€ 61 nuepeg, dlaoxizovrtag
27 MoMwteieg, 35 peyaleg noAelg, 9 eBvika ndpka, 4 epnyoug kat 3 Baiaocoeg.
Me 1o TagidL auTd, eixa Tn povadikn eukalpia va pge cuvavinow §ava HeTa and
noAU Katpo.

* ApAet, William Shakespeare
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LEONIDAS HALKIDIS
Night and the city

Music comes spilling out into the street
Colors go flashing in time
Joni Mitchell, Night in the city

A personal night journal. Faces of friends or aquaintances.
The night in town. In bars, taverns and concerts. Pieces of a

portrait of the city.

AEQNIAAZ XAAKIAHX
Night and the city

Music comes spilling out into the street
Colors go flashing in time
Joni Mitchell, Night in the city

‘Eva vuxTtepvo npoowniko npepoAoyLo. [pocwna gidwv n anAwg

yvwoTwv. Tn vUxTa oTnv NoAn. Xe pnap, TaBEPVEG KAl OUVAUALEG.

Wnpideg evog nopTpETOU TNG NOANG.
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GEORGIOS MAKKAS
Smacznego! - Bon Appétit

| came to Poland to explore the eating habits of its people
through my lens. For three months in the winter and summer
of 2010, | will travel from Poznan to Biatystok, from Gdansk to
Nowa Huta and from Wroctaw to Lublin visiting families from
every possible background and photograph them around the

table, trying to make a photographic “food map”of Poland.

GEORGIOS MAKKAS
Smacznego! - KaAn 6peén

‘HpBa ortnv [loAwvia ywa va e€epeuvnow TIG OLATPOPLKEG

ouvnBeleg Twv avBpwnwv pgEca ano 1o Gako pou. Meoa oe
TPELG MNVEG TOoVv Xelgwva Kat 1o Kalokaipt tou 2010 Ba
Ta§0épw anod 1o [logvav oto MniaAlotok, and 10 [KTAVOK
otn NoBa Xouta kat and 1o BpotoAagp oto AoupnAwv onou
Ba enwokENTOpAL OLKOYEVELEG aMO OLAPOPETIKA KOLVWVLKA
oTpwpata, Ba TG QwToypaPizw yUpw anod TO TPAMEZL TOU
(@ayntou, HE OTOXO va ONMPLOUPYNOW €vav QWTOYPAPLKO

«xaptn gpaynTou» Tng MoAwviac.



Tomasz 46, Kamilla 45, Kinga 11, Katarzyna 7

Jastrebie Zdr¢j, peoaio el06dnpa, yéon exnaideuon
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0 Tomasz eival apxt-NAeKTPOAOYOG O€ €va €pYOOTATLO NMAAOTIKWY.
[MoTevel OTL Kepdizel apkeTa and Tnv doUAeia Tou @waTe va pnv
€pyazetal n olZUyog Tou Kal va pnopet va gpovrizet Ta nawdwd. O
Lukasz, o vewTepOog yLog nou eival poupvapng oupBaAiet ota €€oda
TOU GNLTLOU.

Zoupe og aqutd 10 Otapeptopa ano 1o 1974, Ot yeitoveg eival kaloi
Kal gival eva npepo UEPOG e KaAn npooBaon otnv ayopd. Exoupe
0Aa autd Ta karaoTApara yupw Hag, To 0XoAgio Kat To vnntaywyeio
givat noAu kovrd. Mnopeire va Oeite 10 oxoAegio ano 1o pnaikovt
pac. Kovra pag eivat ta MacDonalds kat o kivnuatoypagoc.



The dinner table of Monday 25 January 2010 at 15:40
To TpanézgL Tng Agutépag, 25 lavouapiou 2010 aTig 15:40

Pork rib soup with vegetables and pasta

Serves 4-5

Ingredients

500gr pork ribs, 1 carrot, 1 parsley root, 1 leek,

Y2 tablespoon of vegeta, 150gr concentrated tomato,
1 tablespoon smetana, 300gr pasta, % teaspoon salt

Preparation

1. Cut the ribs and the vegetables in large pieces

Put the ribs in a large saucepan with 2litres of water and bring to boil
Add the vegetables and simmer for 20mins

Add the vegeta and simmer for 45 more minutes

At the end ass the tomato paste and the smetana

In a separate pot boil the pasta for 10-15 mins

g~ WO

~J O~

Put the pasta on the plate and add the soup

Zouna pe xolpv@ NAgupa Kat Aaxavika
yla 4-5

YAtka

500gr xotpwva nAeupa, 1 kapoto, 1 piza paivravou, 1 npdco,

Y2 kouT. yYAUKOU Zwuo Aaxavikwy Vegeta , 150gr topatoneATe,

1 kout. oounag opetava, 300gr zupapikd, Yz KouT. yAuKoU aAatt

Extéreon
1. KOYTE TO XOLPWO KAl Ta Aaxavikd o€ PeyaAa kKoppdTia
2. BAATE TO XOLPWVO O€ pLa peYAANn KatoapoAa pe 2 Aitpa vepou
KaL apnote To va Bpdoet

3. xagnAwaTe TNV pwTLd, NpooBEaTe Ta Aaxavika kat olyoBpdaote

yta 20 Aenta
. NpooBEOTE TOV ZWPO Aaxavikwy Kat olyoBpdaTe yla 45 akopa Aenta
. NPOG To TEAOG NPoOoBEQTE TOV TOPATOMNEATE KAl TNV OpETAVA
. 0€ pla Eexwploth katoapoha Bpdate Ta zupaptka ya 10-15 Aentd
. oepBipeTe 10 ZUPApPLKA 0TO NLATO KAl NPooBEaTe TNV couna

~ O~ U ~

Pancakes with strawberry Jam

5

Serves 4
Ingredients

1t mil, 500gr flour, 2 eggs, 2 tablespoon baking powder
1 teaspoon sugar, 2-3 drops orange oil, vegetable oil
strawberry jam form the supermarket

Preparation

1. Mix everything in the mixer

2. Place few drops of oil in the pan and heat it well

3. Pour the mix, approximately one soup spoon for one pancake
4. Spread the jam and roll them

Kpéneg pe pappehada ppaouia
yla 4-5

YAtkd

1lt yaAa, 500gr aAeUpt, 2 auyd, V2 kout. counag PnéKLY Naouvtep

1 KouT. yAukoU zaxapn, 2-3 otayoveg AddL noprokaAiou, apaBoatréAalo,
pappeAada ppaouia ano to supermarket

Extéleon

1. avakatéyte OAa Ta UALKG OTO pigep

2. pi&te Alyo AA0L 070 TNyAvL Kal ZEOTAVETE TO KA

3. pi€re Tov XUAO - nepinou pla kKouTtdAa TNC counag ya kabe kpéna
4. alelyTe TNV pappeAada kat TUALETE



H Hildegarda eivat ouvra&iouxog. Ztov B’ laykdopto l1oAepo exkave
KaravaykaoTikn epyacia ornv [epuavia, apyorepa epyazorav o€
£PYOOTAOLO 10U EPTLAXVE TOAVTEG KAL UETA OE £pY00TAOL0 KAAWOIWV.
0 Zdzistaw eivat pnxavikog, Texvikog OteuBuving epyooraaiou
owAnvwv. H Ewa eivat ouvralouxog. Epyazotav w¢ OaokdAa
ve moved in. It is 2 cal I\(ﬁljz(\/formnc oto Tontko oxoAeio. O Grzegorz epydzerat yia pia

quiet and the > are nic the summer Is
t pened during Xrioape auto 1o onitt to 1983. Eivat pia nouxn yetrovid kat €xouue
work, how was Ewa’s day MoAU KaAeég ox€oelc pe Toug yeitoveg. To kalokaipt givat moAu
ondering what Grzegorz is npaowva. To yeupa elvat pia eukatpia yta egdg va ouzntnooupe Tt
ouveBn peoa otnv pEpa, Tt Eytve aTnv 0ouleia Tou Zdzistaw, nwg
ntav n pépa tng Ewa, av n Hildegarda eixe kavéva npoBAnua kat
va avapwrnBoUpe Tt Kavel o ylog pag otnv BapooBia.

Rybnik, MoAwvia uynAo eloodnpa, avwtepn EKI‘IGV'L&EUOH




AN

Silesian Rolada - Rolada $laska Silesian potato dumplings - Kluski Slaskie
Serves 4 Serves 4

Ingredients Ingredients

800gr beef, 2 tablespoon mustard 1Kg potatoes, Y teaspoon salt, 250gr potato starch
4 large tablespoons of fine chopped onion

4 large tablespoons of fine chopped cucumber pickles Preparation

4 large tablespoons of fine chopped bacon . Boil the potatoes and mash them

1/2 teaspoon salt, 1 teaspoon black pepper
3 tablespoons vegetable oil

. Divide the mashed potatoes in to 4 equal pieces
Add the potato starch and knead until soft

. Make the dumplings with a hole in the middle
Boil water in a large soup pot

1 . Add the dumplings stir occasionally

2 . When the dumplings come to the surface lower the fire and leave for
3. Sprinkle salt on both sides of the meat 4 minutes

4. Place the slices into a plate and spread the mustard on the one side

5. Sprinkle pepper

6

7

8

9

1

1

Preparation
. Cut the beef into 4 equal slices
. Tenderise the meat

\‘O\U’wbb_)!\ig

. Add one tablespoon of onion, cucumber pickles and bacon to each slice
. Roll the meat slices and wrap the with regular sewing thread

. Add the oil on a saucepan and fry the meat until brown

. Cover and simmer for 2 hrs

0. Check if there is any juice in the pan and add water accordingly

1. Make sure the roladas don't stick at the bottom

Mooxapiclo Poh6 ano tnv Likeoia - Rolada Slaska Zupapikd ano nartata ano Tnv Zikeoia - Kluski slaskie
a4 yla 4
YAika YAika
800gr pooxapt, 2 KouT. couna pouaTapda 1Kg narateg, % kout. yAukou aAati, 250gr aAéupt natarag
4 yepATEG KOUT. 00UNAG YINOKOUHEVO KPEPHUAL
. . 4 yepATEG KOUT. 00UMNAG YNOKOUHEVO ayyoupdkt Toupot Ektédeon
The dinner table of Sunday 20 January 2010 at 14:30 4 yepATEG KOUT. 00UNAG YNOKOUHEVO HMELKOV 1. BpdoTe TIG NATATEG KAl KAVTE TLG MOUPE
To TPq I'IéCl NG KUplG an 20 |CIVOUCIpi.0U 2010 OTLC 14:30 1/2 kout. yAukoU alaty, TKouT. yAukoU palupo mumgpt 2. xwploTe ToV NoUpE o€ 4 Loa KopudTa
3 kouT. counag Aaot 3. npocBéaTe To aAeUpL NATATAG KAL ZUPWOTE
4. NAACETE PIKPEG HNAAEG KAl KAVTE pLa TpUNA oTnV YEoN
Extédeon 5. BpaoTe vepd Kat NpocBEaTe Ta ZUPAPLKG avakaTeUovTag TaKTKA
1. KOWTE TO KPEAG O€ 4 (0a KOPPATLA KAl XTUNAOTE va HAAGKWOEL. 6. 0Tav Ta ZUPAPLKA €pBouV OTNV EMNLPAVELT XaUNAWOTE TNV QWTLA Kal BpacTe
2. pl€Te aNGTL KaL OTLG OUO PEPLEG TOU KPEATOG yla akopa 4 AenTd
3. anAwoTe TNV pouoTapda Kat plETe MNEPL OTNV Jia PEPLG TOU KPEATOG
4. npooBeaTe pla KouTaALG TNG 0oUNAG TOUPGL, HMELKOV Kal KPEHHUOL
5. TUALETE TO KpEQaG Kal pAYETE PE Pl KAWOTN
6. TolyapioTe PEXPL TO KPEAG VA NAPEL XPWHA, OKENAOTE
7. OKENAOTE KAL APNOATE TO OE XAUNAN QWTLA YA 2 WPEG
8. NnpocBeaTe vepo av xpeldzeTal Kat NPooEETe va PNV KOANGouv



Piotr 66, Janina 65

Zabrze, MNolwvia peoaio el06dnpa, peon eknaideuon

Eipaore katotduo ouvra&iouxot aAAd GoUAeUapE O KATAOKEUQOTIKEG
erapiec. O Piotr oTo epyooTdoto nAeKTPLIKNG EVEPYELaG Kat n Janina
o€ eTalpeia mou Kataokevaze oniria. Zoupe og auto To OniTL ano
70 1985. Eivat nouxn neptoxn, €ivat Kovrd otnv OoUAELd Hag Kat
EXOUE TOUG Ppiloug pac dinAa pac.

Epeic kupiwe payeipevoupe Kat Tpwpe 0To OniTL napea, eivat pia
ouvnBeta yia pag, eivat KATL UOLOAOYIKO LETA Ao 45 xpovia yapou.
H Janina payeipevel 1a neptoodrepa ano 1a yeupara. O Piotr kdvet
70 Npwwvo KABe LEpa aAda Ogv To pEpvel 0To KPeBaTL kat kKAvel Kat
kdrnota €0lka Olkd Tou yeupara. MdaBape va payeipeboupe ano
TOUG yove(G pag. Meplkeg popeg oe €l0IKEG MePLOTAOELG NALE OE
£0TLATOPLO, AAAG MoTE OeV ayopazoupe £TolUa yeuuara.



The dinner table of Tuesday 26 January 2010 15:18
To TpanégtL Tng Tpitng 26 lavouapiou 2010 oTig 15:18

Grilled chicken

Serves 3-4

Ingredients
1 chicken

12 teaspoon chicken ready-mix herbs

Preparation
1. Divide the chicken into parts
2. Rub the chicken with the herbs

3. Put it in the oven for 1%2hrs at 160°

Wn16 KoTtONouAo
Ma 3-4

YAtka
TkoT6MoUAO
12 KouT. YAUKOU ETOLHO PNAXAPLKA yld KOTOMOUAO

EktéAeon

1. xwploTe To KOTOMOUAO O€ KOpHATLa

2. anA®OTE Ta YNAxapika oTo KoTONouAo

3. yhate 10 oTov Ppoupvo atoug 160° yia 1%2wpa

Kapusniak - Cabbage soup with sausage
Serves 2 for 2 days

Ingredients

1 small piece of beef, 3 chicken wings, 2 carrots, 2 potatoes

1 parsley root, 2 leek, Y2 onion, V2 celery, 500gr sauerkraut
250gr sausage, 1 Knorr maggi cube, Vs teaspoon black pepper

Preparation

1.In a large saucepan with 2 litres of water add the beef, the chicken
wings, the parsley root, the leek, 1 carrot the onion and the celery and
simmer for 2hrs

2.Strain and keep the stock

3.Cut the other carrot, the sausage and the potatoes into small pieces
4.Add to the stock the sauerkraut, the sausage, the carrot, the potato, the
black pepper and the cube of Knorr maggi

5.Simmer for 45mins

Kapusniak - ZoUna pe §lvoAdxavo Kdt AOUKAVLKo
la 2 yua 2 pepeg

YAtka

1 HIkpO KoPPATL pooxapiolo kpéag, 3 pTeEPOUYEG KOTOMOUAOU
2 Kapora, 2 narateg, 1 piza patvravou, Y2 npaoco, Y2 kpeppudt
Y2 piza oehwvou, 500gr Ewvoraxavo, 250gr Aoukaviko

1 kUBo Knorr maggi, 4 kKouT. yA\uKoU paupo nnept

EkTéAeon

1. oe pia peyaAn katoapoAa pe 2 Aitpa vepo BAATe To pHooxapt, To KOTOMOUAO,
TNV piza paivravou, To Npaco, To KPEPHUAL, TNV piza oeAwou kat 1 kapoTo Kat
olyoBpaoTe yla 2 wpeg

2. 0TpayyloTe Kal KPATAGTE TOV ZWHO

3. KOYTe To AANO KapOTO, TO AOUKAVLKO KAl TLG NATATEG O€ HIKPA KOPPATLO

4. npooBeaTe oTOV ZWHO TO §lVOAAXavo, TO KAPOTO, TIC NATATEG TO MLNEPL Kal
TOV KUBO Knorr

5. ZwyoBpaorte yia 45 Aentd



singles



Andrea Gonbelt



Hadas Tapouchi



Blake Farrington, and tn oelpa Fender Bender




Kalliope Amorphous
ano Tn oeLpa
Resurrecting Ophelia
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(PwTOYPA(ia CUVVNUEVN O€ avwVUpo e-mail




KALLIOPE AMORPHOUS
www.kalliopeamorphous.com

ALEXANDROS AVRAMIDIS
alexavramidis(dgmail.com

BLAKE FARRINGTON
www.blakefarrington.com

ANDREA GONBELT
china_beltran{dhotmail.com

FABIAN GRIMME
www.kopoba.de

NATASHA GUDERMANE
www.gudermane.net

LEONIDAS HALKIDIS
leohalkidisldyahoo.gr

GUILLAUME LEBRUN
http://labogenerale.org/quillaumelebrun

EVI LEMBERGER
www.evilemberger.co.uk

MARTINA LINDQVIST
www.martinalindgvist.com

GEORGIOS MAKKAS
www.gmakkas.com

STEFANIA MIZARA
stefaniamizaral@gmail.com

PANAGIOTIS MOSCHANDREQOU
panamos(dgmail.com

HADAS TAPOUCHI
dasi8000(@yahoo.com

VANESSA WINSHIP
www.vanessawinship.com

YIORGIS YEROLYMBOS
yiorgisyerolymbos(dgmail.com

links
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Ta dlkalwPaTa TWV PWTOYPAPLOY GVAKOUV AMOKAELOTIKA GTOUG PWTOYPAPOUG
The copyright of the photographs belongs exclusively to the photographers





