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YUPUETELXa QPETOC yLa NpwTN Qpopa 0Tl DwToypapikég Tuvavrnoelg KuBnpwyv napouoidzovrag 1o wip kat tnv e§€AEN Tou ano To 2008
pEXpL onpepa. OL ouzNTNOELG KAl OL MPOTACELG MOU €ylvav yid To HEANOV Tou neplodikoU KaBwg kat n duvaplkn napoucia OAwv Twv
PWTOYPAPWYV, HE 00NYNCAV OTN OKEWYN VA ETOLPACW Eva TEUXOG aPlepwievo oTLg 13e¢ DwToypapLkeg Zuvavrnoelg KuBnpwv.

270 TEAOG TNG SLOoPYAvVWOoNG ZNTNGa anod OAOUG TOUG NMAPEUPLOKOUEVOUG (OUPHETEXOVTEG O EKOEOCELG, OUIANTEG, EMOKENTEG Kal BeaTég)
va Jou anooTeilouv pwToypapieg nou TpaBngav Kata Tn dLAPKELD TWV EKONAWOEWV KAl YEVIKOTEPA KATA TNV MAPAHOVN TOUG GTO VNOl.
To UALKO auTO XwploTnKe 0€ dUO EVOTNTEG: Pia PIKPN YE OTLyPLOTUNA ano TIg 0Lapopeg 0pacelg Twv peTvav OXK kal pia peyaAutepn
MouU MAPOUCLAZEL TNV MPOCWMALKN PaTLa TwV pwToypapwyv. Na onpelwow OTL oL pwToypaPol € yvwPLZav €K TWV NPOTEPWV MNWG OL
QwToypagieg Toug Ba pnopoucav va dNPOCLEUTOUV.

Euxaplotw 10 X1EpYlo KapaBato kat Tov [lapt MNetpidn yia Tn ouvelopopa Toug oTnV €MNLPEAELD TOU TEUXoug. Euxaplotw T0 avvn
XtaBarto kat oAn Tnv opada Twv 13wv OZK yia Tn pho&evia, KaBwG Kal TOuG PWTOYPAPOUG MOU Y EYNLOTEUTNKAYV.

LigoG ZaATLEA

| took part in the Kythera Photographic Encounters for the first time this year, presenting the evolution of wip from 2008 until
today. The dynamic presence of the photographers, along with the feedback | received, led me to propose the creation of an issue
dedicated to the 13th Kythera Photographic Encounters.

At the end of the festival | asked everybody (exhibitors, speakers and visitors) to send me photos they shot during their stay in the
island. The collected photos were separated into two sections: a shorter one documenting the events of the festival and a longer
one that show the photographer’s personal view. Its important to note that the photographers didn’t know in advance that their
photos might be published.

| would like to thank Stergios Karavatos and Paris Petridis for their valuable assistance in the editing of this issue. | would also like
to thank John Stathatos and the organising team of the 13th Kythera Photographic Encounters for their hospitality as well as the

photographers for entrusting me with their work.

Simos Saltiel



AnpnTtpng Mnapouvng Dimitris Barounis



Zipog ZaATiéA Simos Saltiel



AEKATPIA XPONIA ®OTOI PAOIKEZ LYNANTHZEIZ

Ou DwTtoypa@lkeg Xuvavrnoelg KuBnpwv oupnAnpwoav @eTog dekatpia xpovia Aetroupyiag. Ano 1o 2002 pagevovral ota KuBnpa
TIG TEAEUTAlEG PEPEG TOU ZenTEUBPN QwTOyPAPOL, HEAETNTEG, €peUVNTEG, BeopLKol napdyovTeg kat anAoi AATPELG ToU PETOU, yLa
€va TpINPEPO N TeTpanpepo ekBeoewy, dlale€ewy, napouclacewy, cuvOLAAAaYWY Kal yvwpLUlwv. ANoGToAN Twv LUVAVTNCEWV €ival
navw an’ 6Aa va dwoouv TNV EUKALPLa 0€ OAOUG 0GOUG AOXOAOUVTAL HE TIG HUPLEG EKPAVOELG TNG PWTOYPAPLKNG ELKOVAG oTnv EANGda
va ouvavtnBoulv, va ougnThoouv Kat va avtaAAa§ouv anoyelg o€ €va NAALOLO0 TANEWO (0WG O€ 0XEON PE AAAEG OLOPYavWOELG, aAAd

npocBactpo Kat avolxto o€ 6AOUG.

Tov 1016ppuBpo autd Beopd dlaxelpizetat, uno Tnv atyida Tng MoAwroTikng ETatpeiag KuBnpwy, €évag pikpdg nupnvag TpLwv N TEcoapwy
eBeloviwy, unoBonBoupevog ano kanowoug KaAoBeANTEG eviog Kal ekTog KuBnpwv. Kata ta aAAa, dev unapxouv ouTe ypageia,
oUTE POVIUEG EYKATAOTACELG, OUTE NPOCWNLKO, ouTe BEBala TakTikOG npolnoAoylopog. Tnv ovopacia KAEwape ano TG Rencontres
Photographiques 1ng ApA, €xovTag KaTa@ vou 0XL TO CNPEPLVO anNpoowno peyadnplo, EpPALo ALa TWV XopNywv Kat TNG ONPOTLKNG apxng,
aA\a Ta npwTa ekeiva EEyvolaoTa xpovia Tng dekaeTiag Tou eBdopnvta. MNapalAnAa, BeAnoape va LlATNPNCOUPE KATL MO TO NVEUUA

NG OwToypaPlkng Xuykupiag Tou Apt lewpyiou, Beopog nou ouctaoTika Eewuxnoe 1o 2006.

LTnv Kapola Twv Luvavinoswyv TonoBetnBnke and Tnv NpwTn Xpovia To Jovadlko oTn xwpa pag dtnygepo Luvedplo yia Tnv laTopia Tng
EMnvikhg QwTtoypagiag. 'HOn and ta T€AN Tou nepacpeEvou alwva onpelwdnke otaBepn auEnon Tou ENLOTNHOVLKOU EVOLAPEPOVTOG
yla Tn pwToypapia otnv EANGOQ, xwpig eviouTolg va €xel dnploupynBel nouBeva €va TAKTLKO QOPOUM MOU VA AVTAMOKPIVETAL OTNV
avaykn yLa dLaAEEELG, aVOKOLWVWOELG KAl OUZNTNOELG YUPW ano TNV EpEUvVa auTh — anodppola, yla aAAn pia @opa, Tng BABepng ev yevel
Katdotaong Tng TpltoBabuiag eknaideuong oTn xwpa pag. To Bnua Tou Zuvedpiou NTav, KAl NAPAPEVEL, AVOLXTO OE OMOLOVONMOTE
BeAel kal pnopei va cupBaiAel oTov avolxTo dLGAOYo yupw and TO PWTOypa@LKo pecov. [1€pa and pla eVIEA®G OXETIKN €UPAON O€
0,TL anTeTAL TNG PwToypaPiag otnv EAAGOa, 0ev undpxel Kavevag NEPLOPLOPOG apxng: To Bnua €xouv kataAaBel kaBnynTeg, KpLTLKoL
TEXVNG, EPEUVNTEG, KOWWVLIOAOYOL, OPXALOAGYOL, LOTOPLKOL, YUXAVAAUTEG Kal ENAYYEAUATIEG PWTOYPAPOL, EV® Ta BEPATa KAAUNTOUV

avTioTolxa eupu pacpa.



EnBupia pag ntav navra €va HEPOG TWV AVAKOWWOEWY TOU 2uvedpiou, OOEG TOUAAXLOTOV pnopoucav va avanapaxBouv otn oeAida,
va dnpocolevovTal TaKTka. [paypaTy, Ta npakTika Tou A" Yuvedpiou dnpocteuBnkav uno Tov Titho EAANVikEG DwToypaPLlkEG MeAETEG
2002, oUyypappa Nnou KATEXEL AKOKA anpavTtikn BEon oTnv NTwxnN oXETIKA EAANVIKN pwToypaplkn BiBAloypagia. Tnv ékdoon aveAaBe
10 Mouoeio OwToypapiag Begoalovikng xapn oTnv NnpwTtoBoulia Tou ToTE dleuBuvtn Kwotn Avtwviadn, oe pla enoxn nou 1o MOB
€0lve neplocoTepo Bapog otn coBapn €peuva Kat Aly0TEPO O€ KIVNOELG EVIUNWOLAOUOU Kat dnpociwv oxeoewv. AuoTuxwg 0gv unnpée
ouvexela. BplokopaoTe Kata Kalpoug o€ ougnTROELG HE dLAPOPOUG EKOOTEG, aTEAECPOPEG eival aAnBela pexpLg onpepa- Kata n
dLapKeLla OpwG Tou Xelpwva, Ba oTnBel Kawoupylog LotdéTonog 6nou Ba avapTnBouv NOAAEG ANO TG AVAKOWWOELG TWV NAAALOTEPWV

OUVEODPLWV HE TN HOPPN YNPLAKWY APXELWV.

H aMn kat e§ioou onpavtikn €yvola Twv QXK unnp&e navra n GUPPETOXN VEWV PWTOYPAPWY Kal EpEUVNTwY. [1a Toug OEUTEPOUG, TO
BApa Twv Zuvavtnoewv eivat navra avolxtd. a Toug npwtoug KaBiepwBnke n eTnola opadikn €kBeon Néwv EAMNvwv OwTtoypapwy,
€VOG EK TWV CUPHPETEXOVTWV TNG onolag entBpaBeveTal e atoptkn €kBeaon Tov enopevo xpovo. H opadikn autn €kBeon exel plhogevnoel
ano TaAavToUX0oUG EPACLTEXVEG HEXPLG AMOPOLTOUG aVWTATWY OXOAWY TNG NUEDAMNNG KAL TOU EEWTEPLKOU, Kal anoTeAel yla pag dLaitepo
KauXNPa 10 YEYOVOG OTL MoAAOL pwToypa@oL nou onyepa danpenouy, e§€Beaav yla NpwTn Gopd TN doUAELA Toug OTLG DWTOYPAPLKEG
ruvavrtnoelg. EnwnAeov, kaBiepwBnke and Tnv npwTn oTypn n duvatotTnTa NnapakoAouBnong TwV ZuvaviNnoEWV ano QOLTNTEG KAl VEOUG

pe WLlaitepa euvolkoug 0poug Tagldlou kat dtapovng ota KuBnpa.

‘Oco ywa 10 undhowno ekBeolakd nmpoypappa, auto cuvnBwg npoonabel va KAAUWeL Toug TPELG BaolKOUG XWPOUG TNG LOTOPLKNG
QwToypa®iag, TnG cUYXPOVNG NAPAYWYNG HE EYPACN OTOUG VEOUG KAl MPWTOEUPAVIZOPEVOUG PWTOYPAPOUG, KAL TNG NAPOUCiaong Tou
epyou kata&lwpevwv EANAvwy. NapaAAnAa, kat avaloya pe TIG EKAOTOTE BUVATOTNTEG Pag, npoonaBoupe NAVTOTE va dLOPYAVWOOUHE
KAnoleg NpooBeTeq EKANAWOELG, OXL ANAPALTATWG AUOTNPA PWTOYPAPLKEG. LNPELWVW EVOELKTIKA TN HOUCLKN napdotacn Tou cuvBeTn
Mavaylwtn AguBépn (2002), Tnv anovoun BpaBeiou yia 1o KaAUTEPO pwToypa@iko BiBALo Tng xpoviag (2003-2010), Tnv napouciacn Tou
OMTLKOOKOUGTIKOU £pyou Tng Susan Trangmar, A Question of Distance (2006), Tnv elkaoTikn napéuBaon Tng Pat Kaufman oTo Atpavt
Tou KawaAtou (2006), tnv npoBoAn Tng Tawviag Xpusdokovn Tng Mapyapitag Mavra (2009), Tnv eykatactacn PelkTov HEowy Alaxuon
¢ Mapiag Ixwa (2011), Tnv npoBoAn-eykatdotaon tng Aigng KaMya To onitt tou KaBagen (2013) kaBwg Kat Ta avolxtd oepwvapta

Tou [twpyou AenoAAa.



lowg ywati avranokpiBnkav oe kanowa avaykn, ot OXK €tuxav Tng Beppng oTnplEng Tou PEYAAUTEPOU HEPOUG TNG €AANVLKNG
PWToYPaPLKNG KowvotnTag. O xwpog dev enapket yla va avagepBouv Ta ovopata 0Awv 60wV CUPHETEIXAV KAl oTnpLEav 1o eyxeipnua
HOG KaTA TO OLAOTNHA TWV OEKATPLWV QUTWY ETWV: OPEIAW OPWG VA JVNUOVEUOW LOLALTEPWG OPLOPEVA ATOHA XWPLG Ta onoia o Becpog
dev Ba eixe e€eAxBel onwg e€eAixBnke. LTUAOBATEG TOU EYXELPNUATOC, ANO TNV NPWTN OUCLACTLKA OTLyPN unnp&av TPELG anod Toug
WOpuTEG Tou OwToypaPikou Kévipou ABnvav kat npwTtepyateg Tng Néag EAAnvikng QwTtoypagiag, ot KwoTthg Avtwviadng, MNawpyog
AenoMag kat Nikog lNMavaywwTtonouAog. Ano dinAa, o Apig lewpyiou, wuxn Tng QwToypaPLlkng Zuykupiag Kat npwTog dleuBuvtng Tou
Mouoeiou QwToypapiag Becoalovikng. Ano Toug PIAOUG KAl UNOGTNPLXTEG TNG NPWTNG yeviag Tng Néag EAAnvikng QwTtoypagiag,
€dwoav TakTka 1o napov n EAévn MaAwykoupa kat n Aign KaAAya. Ano ¢ika wdpupata, BonBnoav Ta pé€ylota Je TNV Napoucia Toug,
HE TO EPEUVNTLKO TOUG €£pYy0 Kat Je ekBeolakd UAKO Ta Qwtoypa@ikd Apxeia Tou Mouceiou Mnevakn kat Tou EAIA, ota npocwna 1ng

AAikng Toipytalou, Tng BaolA\tkng Xatznyewpyiou Kat Twv ouvepyatwy Toug. Toug euxaploToupe 6Aoug ek BaBoug kapdiag.

Mavvng Xtabartog

To enwreheio Twv DwToypaPIKWV ZUvavTnoewyv anoteAeital onpepa and Toug
Mavvn ZraBaro, Apootd Togpn kat OAlya OwTewvakn, Ye TNV TEXVIKN unooTnptlEn Tou Jens Gottstein.



THIRTEEN YEARS OF PHOTOGRAPHIC ENCOUNTERS
ON A SMALL GREEK ISLAND

The Kythera Photographic Encounters celebrated their thirteenth birthday this year. Ever since 2002, the last few days of September
have witnessed a gathering of photographers, researchers, curators and photography enthusiasts on the island of Kythera for a
three or four-day program of exhibitions, lectures, presentations and discussions. The primary purpose of the Encounters is to
provide an opportunity for all those involved with the photographic medium in Greece to meet and exchange views in an open and

accessible setting.

This unusual event is administered by a small group of three or four volunteers, assisted by a few well-wishers in Kythera and
elsewhere. There are no offices, permanent structures or employees and of course no regular budget. The name was ‘borrowed’
from the Rencontres Photographiques of Arles - not the bloated three-ring circus of today, but the more relaxed and informal event
of the seventies. At the same time, we wanted to reproduce something of the spirit of Aris Georgiou’s Photographic Concurrence

in Salonika, an event which in effect died in 2006.

From the very start, the core of the Encounters has been the two-day Conference on the History of Greek Photography, the only one
of its kind in Greece. The end of the last century witnessed a steady increase in the serious study of photography in this country,
though that increase was not accompanied by the emergence of a regular forum at which the results of ongoing research could
be disseminated and discussed. For this reason, access to the Conference has always been open to anybody willing and able to
contribute to an open debate around issues pertinent to the medium of photography. Beyond a general and by no means rigid
concern with photography in Greece, there are no restrictions on the subject matter; invited speakers have included academics,

art critics, researchers, sociologists, archaeologists, historians, psychoanalysts and professional photographers.



The intention had always been that a part of the conference presentations, namely those which could be reproduced in print,
would be regularly published. In practice, the papers of the 1st Conference were published under the title Greek Photographic
Studies 2002, a volume which remains a valuable addition to the still somewhat anaemic Greek photographic bibliography. The
publication was underwritten by the Thessaloniki Museum of Photography thanks to its then director, Costis Antoniadis, at a time
when that institution was more concerned with serious research than with public relations exercises; sadly, there was no follow-
up in subsequent years. Discussions with other potential publishers have not so far borne fruit, though there are plans for a new

website later this winter where many papers will be posted in .pdf format.

Our otherand equally important care has always been for the participation of young photographers and researchers. The conference
podium has always welcomed the latter, while the former are invited to take part in the annual group exhibition of young Greek
photographers, one of whose exhibitors is awarded the prize of a solo exhibition the following year. This group exhibition has
included a wide variety of participants, from talented amateurs to the graduates of domestic and foreign institutions, and we are
particularly proud of the fact many successful contemporary photographers first exhibited their work in Kythera. Finally, from the
first year onwards we established a tradition of providing subsidised, low-cost travel and accommodation for young people and

students.

The rest of the exhibition program usually tries to encompass the three basic categories of historical photography, contemporary
production with an emphasis on newly emerging artists, and work by established Greek photographers. Alongside these exhibitions,
and always depending on the resources available, we usually try to organise at least one other event which is not necessarily
photo-based. These have included a performance of music by the composer Panayiotis Leftheris (2002), the annual award for
the best photographic publication of the year (2003-2010], the presentation of Susan Trangmar’s audiovisual work A Question of
Distance (2006), Pat Kaufman's installation in the harbour of Kapsali (2006), Margarita Manda'’s full-length film Goldust (2009), the
mixed-media installation of Maria Schina (2011), Lizzie Calligas’ projection piece The House of Cavafy (2013), as well as the open

seminars of Yiorgos Depollas.



Perhaps because they answered a need of some kind, the Kythera Encounters have benefited from the support of the greater part
of the Greek photographic community. Though there is insufficient space here to list the names of all those who have participated
in the Encounters over the past thirteen years, | feel an obligation to mention certain individuals without whom this project would
scarcely have flourished. Amongst our most dedicated supporters have been three of the founders of the Athens Photography
Centre and protagonists of the New Greek Photography movement, Costis Antoniadis, Yiorgos Depollas and Nikos Panayotopoulos.
Alongside them, Aris Georgiou, founder of the Salonika Photographic Concurrence and first director of the Museum of Photography.
Amongst other well-wishers from the first generation of the New Greek Photography movement, Eleni Maligoura and Lizzie Calligas
have been assiduous in their attendance. Of established institutions, the photographic departments of the Benaki Museum and
of the Hellenic Literary & Historical Archive (ELIA), in the persons of Aliki Tsirgialou, Vassiliki Hadjigeorgiou and their colleagues,
have contributed generously through their participation, through their research and with exhibition loans. We are deeply grateful

to them all.

John Stathatos

The Kythera Photographic Encounters team currently consists of
John Stathatos, Drossia Tseri and Olga Foteinaki, with the technical support of Jens Gottstein.



dwToypapieg Karaypapng
Documentation photos

Owtoypapieg: EAevn MaAwkoupa, MnveAonn letaivn, Zopia ToAika, Ayann lManadounouAou, Maptavva MaoAton, Anuntpng Koutpagpoupng, Zigog ZaATied, oepBiropog
Photographs: Eleni Maligoura, Penelope Petsini, Sofia Tolika, Agapi Papadopoulo, Marianna Boltsi, Dimitris Koutrafousris, Simos Saltiel, waiter
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KuBnpa 2014

OwTtoypa@ieg Tou vnolou, nEpa Kat napaAAnAa pe 1ig QLK

Kythira 2014

Images of the island, beyond and alongside the Encounters



Bavaong Toupegidng Thanassis Toufexidis



Mapig Metpidng Paris Petridis



Mwpyoc Avaotaoakng Yorgos Anastassakis




Zogpia ToAika Sofia Tolika



¢ Andreas Brokalakis




Ayann MNanadonouAou Agapi Papadopoulou



Mapiavva MnoAton Marianna Boltsi



KwvaTtavtivog dovT




NekTtaplog Moykag Nektarios Pogas
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Anpntpng Mnapouvng Dimitris Barounis



Avdpeag MnpokaAakng Andreas Brokalakis



NekTtaplog lNoykag Nektarios Pogas
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Mapig Metpidng Paris Petridis



Avdpeag MnpokaAakng Andreas Brokalakis



Zopia ToAika Sofia Tolika



ABnva Xpovn Athina Chroni



Mwpyog Mnoutikog Yorgos Boutikos



MnveAonn Metoivn Penelope Petsini




MNwpyog Avactacakng Yorgos Anastassakis



MuxaAng KouAtépng Michalis Koulieris



MuxaAng KouAtépng Michalis Koulieris



Avva NkAeykAakou Anna Gleglakou



Mnwpyog MnouTikog Yorgos Boutikos



Nicki Upstairs



Nicki Upstairs




Nikog MavaywwTtonouAog Nikos Panayotopoulos




Nikog Mavayt uhog Nikos Panayotopoulos




Nikog Mavaywwtonoulog Nikos Panayotopoulos
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Ayann NManadonouAou Agapi Papadopoulou




O®wTng MnAtwvng Fotis Milionis




Orav Bpebnka ota KuBnpa 10 XentepBplo Tou 2014, pou
€Kave eviunwon n anouoia avBpwnwv, kaBwg eivat eva noAuy
OPOaLOKATOLKNUEVO VNOL XWPLG TOUPLOPO TN OUYKEKPLHEVN
enoxn kat oe Olapopeg BOATEC PE POUGLKA OTa aUTLA Kal
pNxavn oTo XEPL, EUNAVA OE €V PAVIACLOKO KOOHO OTOV
onoio yla ave€nyntoug Adyoug eixav e€agaviotel dAol ol
KATOLKOL TOU vnolou Eapvika. Xwplg va pazeyouv Tinora,
Xxwpig Naviko, anid e§agavioTnkav.

Ot ewkdveg nou paZewa Oe HEPLKEG HEPEG HAMoV
unoouveldnTta €xouv pLO aTHOOQAlPA  EMLKPATNONG TNG
(GUONG NAvw OTa KATAOKeudaoparta Tou avBpwnou HETA TN
KataoTpoPn.

Nekrtaplog Moykag Nektarios Pogas



When | arrived in Kythera in September 2014, | was struck
by the absence of people. The island is underpopulated,
and there are few tourists at that time of the year.

Walking around with my headphones on and my camera,

| imagined that for some strange reason, all the
inhabitants of the island had disappeared: abandoning all

their belongings, without panic, they had just gone away.
The photographs | gathered over a few days suggest,

subconsciously perhaps, the slow encroachment of nature
upon a post-apocalyptic human habitat.

Nekrtaplog Moykag Nektarios Pogas
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Ytépylog KapaBarog



Ka9? 086v, axo2ou9&veag mpooextixd tnv Gxpn tou §pdpou
On the road, carefully following the verge

Itépylog KapaBartog Stergios Karavatos



N

N1xhtpia nepoivol) Sr1aywviopol xopracpévn and Snpoordtnta
The winner of last year’s prize sated with celebrity

Itépylog KapaBartog Stergios Karavatos



Mapig Metpidng Paris Petridis



KYTHERA PHOTOGRAPHIC ENCOUNTERS
www.facebook.com/KytheraPhotoEncounters

maill@kytheraphoto.com

YORGOS ANASTASSAKIS

georganfdgmail.com

DIMITRIS BAROUNIS

dimbrun@gmail.com

MARIANNA BOLTSI

margievsm(dgmail.com

YORGOS BOUTIKOS

georgeboutik@gmail.com

ANDREAS BROKALAKIS

kingmoufldgmail.com

ATHINA CHRONI
www.sites.google.com/site/athinachroni/
athina.chronidgmail.com

KONSTANTINOS GDONTAKIS
konst.gd@gmail.com

ANNA GLEGLAKOU
gleglako(@otenet.gr

STERGIOS KARAVATOS
stergios.karavatosdgmail.com

MICHALIS KOULIERIS
mkoulieris@gmail.com

ELENI MALIGOURA
emaligouraldgmail.com

FOTIS MILIONIS

www.fotis-milionis.com

NIKOS PANAYOTOPOULOS

npanayotopoulos@gmail.com

AGAPI PAPADOPOULOU

papagapi@hotmail.com

PARIS PETRIDIS

www.parispetridis.com

PINELOPI PETSINI

ppetsini@gmail.com

NEKTARIOS POGKAS

www.npogkas.com

DESPINA TASOUDI
darkelf_24@hotmail.com

SOFIA TOLIKA

www.sophiatolika.gr

THANASIS TOUFEXIDIS

atoufexidis@hotmail.com

NICKY UPSTAIRS
www.nickiupstairs.com
nickiupstairsdgmail.com

links
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Ta SlkalwPATa TWV PWTOYPAPLOY AVAKOUV AMOKAELOTIKA GTOUG PWTOYPAPOUG
The copyright of the photographs belongs exclusively to the photographers



