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What does wip stand for?

It's the initials of the words Work in Progress.
What is it?

It's a digital magazine that hosts unpublished work by various photographers. The
photographs don't necessarily have to constitute a finished series, but they should be
parts of a recent or older work in progress. “Stray” photographs will also be included, if
the photographer feels they are part of his own work in progress.

Does anybody need this?
| really don't know. The idea came from a personal need, which | will describe:

| have been taking photographs for years now, and | would have to wait until a series
would be completed, in order to show it to a curator, gallerist, festival organizer, museum
official. If they were interested, we would then move on to organise an exhibition and
maybe print a catalogue, and a small number of visitors would get to see the work on the
wall. If they were not interested, the work stayed in boxes or on shelves, and no one got
the chance to see it.

| thought of taking advantage of digital technology to try to reach more people by making
a file with my recent photos to send to friends. | then realized that other photographers
might have a similar need, so why not produce a magazine where the work of more people
would be shown.

Tuonpaivel wip;

Eivat ta apxika twv Ae€ewv Work in Progress [douleta oe eEENEN.

Tu eivat To wip;

Eival eva ynplako neplodiko, nou QlhoEevel aONUOCIEUTEG PWTOYPAPLEG OLAPOPETIKWY
QWToypaPwWvY, oL onoieg dev anoTeAoUv anapaitnta PYLa oAokAnpwpevn €votnTa, aA\a eivat
TUNUATa PLag npoo@atng n naAwotepng doulelag oe €€eAlEn. Ba dnpoaotevovtal eniong
HEUOVWUEVEC pwToypaPieg (EKTOC OEPAG), ePOOOV 0 PWTOYPAPOG TIG AVTIHETWMIZEL WG
LUEPOG TNG yevikoTeEPNG €EEANLENG TNG DOUAELAG TOU.

Eival karL nou xpelazeray;

Aev €epw - n WWea Eekivnoe and pua kaBapd mpoownilkn Pou avaykn - TNV 0omola Kat
neplypapw:

DwToypapizoviag 0Aa auta Ta xpovia, NEPLUEVA va OAOKANPWOW pLa BEPATIKN N VONPATIKN
€VOTNTA, KAl PETA va 0elEw TO aNOTEAECHA O€ KAMOLOV EMNLUEANTN N YKAAEPLOTA N PeOTIBAA N
pouoeio k.A.n. MeTa av n Oouleld evilepepe KAMOLOV anNo TOUG NAPanavw, NPOXwWPOUCape
OTNV 0pyavwon plag ekBeong kat av unnpxav xpnpara, TNy EKO0ON KATAAOYoU. 2TNV KAAUTEPN
neplnTwaon, n napanavw dtadlkacia 0AOKANPwWVOTav KAl kanotot -Atyot- avBpwnot BAenav Ta
£pYa OTOV TOUXO0. 2TN XELPOTEPN, OEV EVOLAPEPOTAV KAVEVAG, KAl N OOUAELO EPEVE OTO PAPL.

LKEPTNKA AOLMOV, VA EKPETAMNEUT® TN WYNPLAOKN TEXVOAOYLA, MPOKELPEVOU va OLEUPUVW TOV
KUKAO Twv avBpwnwv nou BAEMouv TN OOUAELG HOU, KAVOVTAG €va APXELO PE MPOCPATEG
PwTOYPAPLEG, TO onoio Ba eaTeAva o€ PIAOUG KAl yvwoTouG. Kal auECWC PETA OKEPTNKA OTL
nBavawg kat aA\oL pwToypaPoL va evOLaPEPOVTAV VO CUUHETEXOUV OE KATL TETOLO, KAl TEALKA
va avoilEeL auTo TO EyXELPNUA OE MLO MOAU KOOUO.




So?

lamstartingwiththisissue,usingphotographsofminealongwithphotographsofsomefriends.
| hope that other photographers will respond by sending their contributions for the next
Issues.

How will this work?

The magazine is a pdf file that will be distributed via e-mail. | might create a web site in
the future were people can download past issues.

| will be sending the first issue to people who know me and | know their e-mail addresses.
Since this is a limited database, it is important that the recipients forward it to whomever
they think would be interested.

Whoever wants to contribute with photographs for future issues, can send files to:
wipmagazineldgmail.com

Specifications:

Maximum of 10 photos, each photo not bigger than 2Mb, jpg files, RGB, 8bits/channel.

Who will be choosing the photographs?

| will do this initially.  am hoping that photographers or curators will be interested to edit
future issues. Whoever is editing is welcome to write about his or her thought process in
selecting and ordering photos.

Sixteen photographers participate in this firstissue. | chose to organize their photographs,
not in individual portfolios, but by mixing them, taking into consideration their common
characteristics (feeling, form, subject) as well as the transition from page to page. | also
experimented with different page formats (something not possible in a printed edition), to
enhance the presentation of the photographs.

Onore;

Tekvw OOKLPAOTIKG QUTO TO TEUXOG, HE OLKEG HOU PWTOYPAPIEG KAL KAMOLWY QPWTOYpAPwWY
nou eivat ihoL KAl pnopw €UKoAa va znthow OouAela Toug. Av unap&et avranokpion, Ba
UNapE&eL CUVEXELD UE MEPLOOOTEPEC OUUHETOXEC.

MNwg Ba Aewroupyei;

To neplodko eivat eva apxeio pdf o onoio Ba anooTeMeTat pe e-mail. YnapxeL n okewn va
ylvel Kat eva site and onou va Pgnopet KANoLog va kaTeBaget Ta Teuxn.

Ba oTelhw TO MPpWTO TEUXOG 0€ AvBPWMOUG TWV OMOLWV EXW TNV NAEKTPOVLKN dleuBuvaon, kata
KUpLO AOyo avBpwnoug Mou yvwpizw KAl EXoUV O0Xeon PE TNV elkova. Enedn n Alota autn
€lval NeEPLOPLOPEVN, €lval ONPAVTIKO OMOLOG TO Nalpvel va To NnpowBel oe 000OUG MIOTEVEL OTL
evolapepovTtal, kat eav BeAeL, va pou oTEAVEL QUTEC TLG OLEUBUVOELG, WOTE VA (PTAVEL TO TEUXOG
aneuBelag o€ NePLOOOTEPOUG AMOOEKTEG.

Onolog Belet va oTellel pwTOypaAPLEG TOU yLO Ta €NOHEVA TEUXN, UMOPEL va OTEAVEL apXxela

oT0: wipmagazineldgmail.com lNpodlaypapec: Mexpt 10 pwToypapieg, kaBe pwToypagia va
unv Eenepvaet 1a 2Mb, apxeta jpg, RGB, 8bits/channel.

Mol6g Ba dLaAEyEL TLG pWTOYPAPLEG KAL HE NOLO KPLTNPLO;

Apxikd Ba 10 Kavw eyw. EAnizw otnv nopeia va evdlagepBouv kat aMot (pwTtoypdgot,
enueAnTeg) Kat va avaidBouv Tnv entélela Twv endpevey Teuxwyv. Onotog entueleitat éva
Teuxog Ba pnopel va e€nyel T0 OKENTIKO EMAOYNG KAL GUVOUAOHOU TWV (PWTOYPAPLQV.

2T0 OUYKEKPLPEVO TEUXOG OUHHETEXOUV 0eKaEeEL pwToypagol. Enele€a va napouclaow TG
QWTOYPAPLEG TOUG, OXL pe Tn yopon portfolio, aAa avaplyvuovtag TeG, JE KPLUTNPLO Kanola
KOG TOUG XapaktnploTika (atpdopatpa, gopua, Béual kabBwg kat Tn pon and oeAida ot
oeMida. Aokipaoa eniong dla@opeTikd peyeBn oeAidwv (KaTL nou 0e Ba nTav duvardv oe Pia
gvrunn €kdoan), Ye yvaopova navia Tny KaAUTepn avadel€n Twv pwToypaQLaV.




Will wip publish photographs only?

In the beginning, yes. | would like to have texts on photography in the near future.
Photographers can also include explanatory texts with their photos, since it is a work In
progress.

Who can participate?

Anybody who is into photography and wants to share the evolution of his or her work.
Will published photographs be protected?

The copyright of the photographs belongs to the photographers. The magazine is a low
resolution [screen) secure pdf file. These files cannot be decently reproduced in any other
form.

How will it be designed?

| am a professional designer, so | will be designing it at no cost and in a relatively short
time.

How often will it come out?

That will depend on the material coming in. The idea is to accumulate photos quickly and
come up with issues as soon as possible.

Oa £XeL HOVO PWTOYPAPIEG;

Apxika vat. Ba nBeha dpwg va nepIANPBOUV Kal KELUEVA OXETIKA HE TN PWTOYPAPLa OE ENOUEVA
Teuxn. Entong - pla kat mpokewrat yla work in progress - Hnopet 0 EKAOTOTE PWTOYPAPOG va
BeAeL va oUVOOEUDEL TIG ELKOVEG TOU PE ENEENYNHATLIKO KELUEVO.

Moloil pnopouv va GUHHETEXOUYV;

Onotog aoxoAeitat pe Tn pwroypa@ia kat BeAel va polpaoTel pe ahoug Tnv eEEALEN TNG
douUAeLag Tou.

MNwg Ba npooTarevovTal oL GNPOCLEUHEVEG PWTOYPAPLEG;

To copyright Twv pwToypa@LWV AVAKEL OTOUG PWTOYPAPOUG. To MEPLOOLKO E€lval Eva secure
pdf, xaunAng avaiuong, To onoio dev ENTPENEL TN CWOTN AVANAPAYWYN TWV PWTOYPAPLWY O
AN popen.

MNwg Ba oxedlageTal To NEPLOOLKO;

H enayyeAuatikn gou evaoxoAnon Pe TN ypa@LaTikn, Hou OLVeL TN OUVATOTNTA VA 0XEOLAZW TO
NEPLOOLKO XWPILG KOGTOG KAl OE OXETIKA OUVTOHO XPOVO.

MNo6co cuxva 8a KUKAoQopEL;

Aev Ba exelpla dedopevn neplodLlkoTNTa, avaloya Pe To UALKO nou Ba pazeuetal, Ba npokunTet
KaL N KUkKAopopia Tou. To OKENTLKO €lval va ylveTal ypnyopa Kat ouxva.




What is the goal?
Wip is a non-profit magazine.

Some of the goals:

To be informed on photographers work - now - and not wait until the work is completed.
To circulate works of photography outside local boundaries.

To encourage interaction among photographers and their photographs.

To have wip serve as a live mirror of the photographic creation.

The idea of producing this magazine came up spontaneously and | am moving to do it
without making things too elaborate. | hope that feedback will help improve it.

Please send your comments at wipmagazineldgmail.com

Who am 1?

Whoever does not receive this magazine directly from me, will wonder who | am. You will
find a short c.v. on the last page of the magazine.

| would like to thank all the photographers who supported this effort by participating on
this issue.

Simos Saltiel

MNou anookonei auth n npoonabeLa;
H npoonaBeta autn dev exel KEPOOOKOMLKO XAPAKTNPQ.

2TOXOL UNAPXOUV OPKETOL:

Na evnuepwvOpaoTe yla TO TL KAVOUV GAAOL pwToypa@oL -Twpa- Kat oxL Jovo OTav Kat av
OAOKANPWOOUV TO EPYO TOUG.

Na KUKAO(QOPNOOUV PWTOYPAPLKEG EPYACLEG MEPA aNO Ta NAPELOTIKA N TOMLKA OpLa.

Na unap&et aAnAenidpaon PETAEU TwV QWTOYPAPWYV AAG KAl TwV PWTOYPAPLWV TOUG OF
KaBe Teuxoq.

Na yivel ToO wip €va ZwvTavo ONPELD ava@opag TNG PWTOypaPLKNG dnpLoupyiag.

H 10€a Tng OnpLloupyiag Tou Neplodikou npoekuywe auBoppnta kat BeAw va npoxwpnow xwpig
va Tnv ene€epyactw NApa NoAU - €ANiZw Ol MAparnNPENoEeLg Twv anodeKkTwy, va Oel§ouv To
dpopo yia Tn BeATiwon Tou.

Mnopeire va oTeileTe 0xOALa yLa TO MPWTO TEUXOG OTO wipmagazineldgmail.com

Kat nowdg gipat eyw nou t1a ypagw 6Aa autd;

Oool napouv 10 NePLOBIKO AMO KAMOLOV KOO YVWOTO -Kal OxL kateuBeiav ano eyeva- eivat
AOYLKO va avapwTtnBouv Molog elpat. 2Tnv npoTeAeuTaia oeAida Tou NEPLOOLKOU UNAPXEL Eva
ouvTopo Bloypa®Lko.

Euxaplotw 6Aoug Toug pwToypa@oug nou oTnpLlEav autn TNV Npoonabela CUPPETEXOVTAG O€
QuTO TO MPWTO TEUXOC.

2IHOG 2aATLEA




Av 0e BAeneTe owaTa TL¢ dlaBabuioelg Tou paupou, napakaAw pubuiote TNV 0Bovn oag



Zrepyloc KapaBatog Plymouth, 2008



lwavva OwTiadou
anod Tn oepa “Unfinished Business”, 2006



Avopeag Toovidng, AyyeAog, Mawpyoc, Sylvie
ano tn oelpd «Moptpaita napaAiag» 2008



Y1parog Kahagpatng 2006



Yrépylog KapaBarog
ano Tn oelpa “Sidewalking”, 2003-4



Yipog ZaATLEA 2007-8



Aptg Tewpylou San Fransisco, June 8, 2008



Zigog LaATIEA 2008



lwavva OwTiadou
anod Tn oelpa “Unused Spaces”, 2006



Mapig Metpidng Makedovia, and Tn 0€lPA «ZNPELWOELG GTNV AKPN TOU OpOpOU»
1999



KwoTthc Avtwviadng Alov 2007



Kwotng Avtwviddng Xwplg TitTAo 2007



Philippe Delacroix, ané tn oetpa “The Mecanism of Abandon”, 2005



Y1parog Kahapatng 2006



lwavva GwTiadou anod Tn oelpa “His Master's voice”, 2008



Ala Naipnavridou 2000



Z1patog Kahagparng 2007 Mapig Metpidng [MeAonovnoog 1999



AvBipog Kaknatziong 2004-2008



a cheap and
obsolete material, gave way to marble slabs, polished granite or
various poorly assembled ridiculous tiles. A large, central polygonal

, padded with wood, tirelessly climbs up and down the
four stories during the busy hours, protected by the traditional ir
grid — the familiar combination of a designed metal structure and
a dense romboid wire frame — panetrating the elliptical, well-used
marble staircase. The early afternoon sun finds its w
glass and the successive windows of the ny light-wells, past
the overlapping sheets of wire grid that wrap the elevator’s own
well. When the cage is away and quiet on those early Saturday

on this twenties mosaic meet traces of the sunbeams that enhance

the mosaic clusters, that shape masses and areas, geographies and
islands, countries even, or entire worlds.
And, momentarily, I escape in them.

For an instant, just as long as I need to capture them in the rectangle
of a photograph. Just as long as I need to wonder whether or not
that momentary Saturday escape to the worlds of mating of the sun
with the mosaics is worth more or less than its immobilization in

a series of images that merely record it or maybe only lead their
viewers to pathways of their own mem

Aris Georgiou 28.06.2008

Ta Zappota, megi o peonuéor, To ®TigLo dmov oteyatetan
70 YoOdElo pov, éva oo art-deco TOV ®EVTQOU, EQNUMDVEL
movtehmg. Elpon o povog 1 €0tm atd Toug EMAYLoTOUG
€VO®oVG OV ®URAOPOQOVY GTOVG 0QOPoUS TOU. OL
%OLVOYQNOTES TEQLOYES TOV E(vaL OTQWUEVES 0TO OAUTEDO
UE exelVo TO Pmodind mov AoV xaveig Texvitng dev
dTudyver. Exelvo mov wg ¢pONvo now maloxrongioto vird
£dwoe ) B€om Tov 08 PAQUAQA, YQAVITES RO TTOLKIAQL
GOMa. 1o naxotomodeTnuéva mhanidia. ‘Eva xeviound
%Ol LEYANO TOAVYWVIRO 000VOEQ, eevOeduIévo e EDNO
avaporoatepaivel 0oTapdTNTo ROTA TIG EQYAOLUES DOES
T€00€QLS 000(POVS TROOTATEVIEVO ATTO TO TTAQRAIOCLAXO
wyrAdwpo, oL uTAE IO OYEILAULOUEVOU HETAAMROD
oneheToD oL TrVol Qoufoeldolg TAEYUATOS, TOU dLortQlEL
70 EAELPOELOOTE RATOYNS TATLVAQLOUEVO LLOLQUAQLVO
uMporootdoto. O Nhog, el to peonpéol, foionel Tov
0060 Tov péca amd T tapaia, pésa amd T dLad

‘Otav 1 #Awpog eivar amooueuévn xat fovyn, Ta =4

7eQl To peonpéot, 6tav, £xovtag rheloel To yoadeio pov

%Ol ATOAAUPAVOVTAG 0T TNV atd vty OLyT), 00edw el
OV 1€TdETOV 000PpoV aBOEUPA TEOS TO KALUAKOOTACLO,

To PAnoTtd pov et Tov pwodizot g denoetiog Tov 20
oUVAVTOUV TA (VN TOU NALOV TTOV OVOOERVIOUY ETUTOTHMWG
g YNodideg, mov oympatiCovv pales, meQLoyés, yemyoadies,

vnoideg, xmees, »Oopovs. Kal mpog otrypnv detym péoo tovs.

IToog otLypnv udvov, T0oo 600 pol xeeldteTal Yo vo Toug
oy uohmtiom oto 0phoymvio e pwtoygadias. Tooo oo
pot yoewdletal yio va ovaemthOd av exeivn 1 otuyaio

afPatidrinn amddQaoN 0TOVg ROGUOVE TG CUVEDQEDNS
fNMov rat pwodizot agiCel meguocdTeQo 1) MydTEQO ATTd
TNV XLV TOTIOMOT) TNG O€ LA OELQA EOVV TTOV AITAMG TN
BupiCouv M éotm ouvelpuxrd 0dNyov Tov Beart) TOUg o€
daidalovg g dinfg Tou pviune.

Apic Mewpyiou

Mnemosyne Mosaics, 2008



Ywtnpng Mavvakonouhog
ano Tn oepa “Big Heads", 2007



Znupog Aoukag Spiros Doukas, Moptpaito Portrait, 2005



oG ZaATLEA ZipoG ZaATLEA
anod tn oelpd «Meta Ta Tagidla» 2000-2007 ano tn oelpa «Meta Ta Tagidwa» 2000-2007



Tigog ZaATeN
anod Tn oelpa «Meta Ta Tagida» 2000-2007



Y1patog Kahapatng 2007



Y1patog Kahapatng 2007



ZiHoG ZaATLEA ZiPoG ZaATLEA
ano Tn oelpa “Polaroids”, 2005-2007 ano Tn oelpa “Polaroids”, 2005-2007



Zwtnpng lavvakonouAog
ano Tn oelpd “Polaroids”, 2005-2008



Znupog Aoukag Xwplig TiTAO 2005



Avdpeag Xpupidng Avdpéac Zpupidng
ano Tn celpa “About work”, 2008 ano Tn oelpa “About work”, 2008



Avopéag Toovidng, and tn oelpa «[optaita kat xwpo» 2008



21patog Kahapatng 2006-2008



Robert A. Ripps, 2004-5



Maptc Metpidng Makedovia, and Tn oelpa «ZNPELWOELG OTNV AKPN TOU pOHOU»
2004



Heinz Troll, 2007 Heinz Troll, 2007



Kwaotng Avtwviadng Costis Antoniadis,
Kaha guhaypéva puotika Well hidden secrets, 2006



Yipog ZaAtiel Simos Saltiel, kovtakT contact sheet, 2007 Zipog ZaAtieh Simos Saltiel, kovrakT contact sheet, 2008



SIMOS SALTIEL

Born in Thessaloniki, Greece, in 1963.

He studied graphic design and photography in the U.S.
(Ilinois Institute of Technology, Chicago and

Parsons School of Design, New York].

In 1989 he created the design studio Red Creative
www.redcreative.gr where he currently works.

He has exhibited his photo work in several group shows and three one-man
shows. In 1999 he won first prize at the Photosynkyria International Photography
Festival, for his project "Travels, 1994-1998."

His applied photo work includes studio shots for Red Creative, as well as
documenting the Thessaloniki rock scene since 1987.

ZIMOZ ZAATIEA

levwnBnke otn Beooahovikn To 1963.

YnoUdaoe ypapLkeG TEXVEG Kal pwToypagpia otig H.MA.
(Ilinois Institute of Technology, Chicago kat

Parsons School of Design, New York].

To 1989 €piage 1o dnpLoupykd ypageio Red Creative
www.redcreative.gr 6nou Kat ouvexizel va epyazeTat.

‘Exet ekBEoel TIC pwTOYPaAPLEG TOU OE APKETEG OPAIKEG KAL TPELG ATOULKEG
ekBeaelg. To 1999 képdioe To npawro BpaBeio Tng Photosynkyria "99 yia tnv evotnta
«Ta Taida, 1994-1998».

H epappoopévn pwToypa@Lkn Tou O0UAELd NEPIAAPBAVEL OTOUVTLAKEG ANYELG YLa TN
Red Creative, kaBwg kat Tn pwToypaENon TNG pOK 0KNVAG TNG Beaoalovikng,
anod 1o 1987 péxpt Kat onpepa.



Wi

Ta dikalwpaTa Twv pWTOYPAPLOY AVAKOUV ANOKAELOTIKG GTOUG (PWTOYPAPOUG



